

Chapter Guide #20: Early Northern Renaissance 

CONTEXT: 
" The exaltation of sight to divine status and the astonishing assertion that the essence of God is sight - not being, as St Thomas tells us - are entirely in harmony with the new vision in painting. As sight and being in God are essentially the same, so the painter's sight, which is instrumental in making likenesses, brings them into being.....God sees everything, great and small alike....God [is] present in the greatest and in the smallest, in the macrocosm and in the microcosm, in the whole earth and in a drop of water......[the] sanctification of the faculty of sight provides Flemish painters with a religious warrant to apply sight in the investigation of the given world"

1.  Secularization of culture – variety of subject matter in Northern Renaissance painting – “humanization’ religious themes
2.  Capitalism/banking/urbanization – growth of market economies causes new patrons for the arts 
3.  Sanctification of sight – intense detail with miniaturist traditions 
4.  Invention of the oil painting technique –allowed more detail possible because of the slow drying time or oil, the attention to surface texture and reflected light effects, and intense saturated color and subtle value gradations possible
ART WORK CARDS: 3D (Yellow) 2D (Red) Architecture (Green)
Campin’s Merode Altarpiece
Claus Sluter’s Well of Moses
Jan van Eyck’s The Ghent Altarpiece
Jan van Eyck’s Giovanni Arnolfini and His Bride 
Jan van Eyck’s The Man in the Red Turban
Van der Weyden’s Deposition
Van der Goes’s Portinari Altarpiece 
Hans Memling’s Virgin with Saints and Angels 
Limbourg Brothers’ Les Tres Riches Heures du Duc de Berry 
Schongauerr’s St. Anthony Tormed by Demons 


[bookmark: _GoBack]TIMELINE: 
1378-1417	Great Schism
1384-1477	The Netherlands under the Dukes of Burgundy 
1453		Hundred Years’ War ends 
1492		Columbus arrives to the West Indies 
1494		The French invade Italy

VOCABULARY: 
A P   A R T   H I S T O R Y


Reformation
Luther 	
Iconoclasm
Allegory
Engraving 
Self-portrait 
Deposition
Monumentality
Predella
Pigment 
Triptych 
Panels
Oil paints
Altarpiece 
CONTEXT CARDS: Blue
Early Northern Renaissance 


COMPARISON OF NORTHERN AND SOUTHERN RENAISSANCE: 
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Unit Sheets

Art History

Dr. Coad

The Northern Renaissance

Southern Renaissance

Influence on Period:

liberal tradition: questioning

diffused and gradual evolution of ideas and styles
stemming out of a long "Gothic" and Northern
European tradition

no "revival" of indigenous or lost traditions
but a continuation of nordic traditions and
ideas from the Middle Ages

emphasis on the immediate environment/nature
including the observable world of appearances
and the material world

conservative tradition: dogma

sudden coming together of factors in Florence
and later Rome to create_a rebirth of classical

ideas and renewed interest in classical forms

reawakening of interest in Roman and Greek
art, architecture, philosophy and literature
and renewed interest in classical forms

emphasis on the world of ideas and classical
thought, the world of the mind, and religious
beliefs of the Church

Economic / Patronage:

no one central force or catalyst but several
commercial centers dominated somewhat (but not
exclusively) by the Burgundian and Flemish courts

economics of art grounded more in merchant and
middle class families based in textiles, trade
and shipping

one center of power in the Medici (Florence) and
later the Papacy (Rome)

economics of art grounded in Florence's banking
and textiles and later the papacy and the
Church

Subject matter for art works:

subject matter of painting: worldly

appearance, surface
meaning through material representations
outer world

accumulation of wealth in the middle class
which gives art a slightly more secular
and worldly character

subject matter of painting: religious / Classical

world of ideas, beliefs

meaning through established iconography

inner world

accumulation of wealth in titled families and the
Church gives the art a philosophical and
religious character (Neoplatonic and Christian
iconography)

Relevant Ideas / Historical Events

Reformation

rising nationalism

oil painting technique dominates
emotion

interest in the macabre

the individual right

1543 On the Structure of the Human Body
by Versalius

Durer: how things look
genre painting
landscapes
art as the "mirror of the visible world"

Neo platonic thought / Christianity

Holy Roman Empire / Papacy
fresco and tempera technique dominates
intellect
interest in the ideal
the collective will

1485 On Architecture On Painting On Sculpture
by Alberti

da Vinci: how things work
religious painting
interiors and architecture
art as idea, intellect, belief, spirit
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The Northern Renaissance Southern Renaissance

Influence on Period:

liberal tradition: questioning conservative tradition: dogma

diffused and gradual evolution of ideas and styles sudden coming together of factors in Florence

  stemming out of a long "Gothic" and Northern           and later Rome to create a rebirth of classical

  European tradition     ideas and renewed interest in classical forms

no "revival" of indigenous or lost traditions reawakening of interest in Roman and Greek

  but a continuation of nordic traditions and                art, architecture, philosophy and literature

  ideas from the Middle Ages      and renewed interest in classical forms

emphasis on the immediate environment/nature emphasis on the world of ideas and classical 

  including the observable world of appearances          thought, the world of the mind, and religious

  and the material world                     beliefs of the Church

Economic / Patronage:

no one central force or catalyst but several   one center of power in the Medici (Florence) and

  commercial centers dominated somewhat (but not          later the Papacy (Rome) 

  exclusively) by the Burgundian and Flemish courts

economics of art grounded more in merchant and economics of art grounded in Florence's banking     

   middle class families based in textiles, trade          and textiles and later the papacy and the 

  and shipping                   Church

Subject matter for art works:

subject matter of painting:  worldly subject matter of painting: religious / Classical

appearance, surface     world of ideas, beliefs

   meaning through material representations     meaning through established iconography

   outer world     inner world

accumulation of wealth in the middle class accumulation of wealth in titled families and the

  which gives art a slightly more secular                   Church gives the art a philosophical and   

  and worldly character                   religious character (Neoplatonic and Christian

      iconography)

Relevant Ideas / Historical Events

Reformation Neo platonic thought / Christianity

rising nationalism Holy Roman Empire / Papacy

oil painting technique dominates fresco and tempera technique dominates

emotion intellect

interest in the macabre interest in the ideal

the individual right the collective will

   

1543 On the Structure of the Human Body 1485 On Architecture On Painting On Sculpture

     by Versalius      by Alberti

Durer: how things look da Vinci:  how things work

genre painting religious painting

landscapes interiors and architecture

art as the "mirror of the visible world" art as idea, intellect, belief, spirit
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